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by the Messrs. Bryceson from a specification prepared by 
Mr. Augustus L. Tamplin, organist and director of the 
choir at that church, and carried out under the personal 
superintendence of that gentleman. The organ presents 
many novelties in its composition. Intended to fill the 
requirements of an elaborate choral service, and also to 
serve for solo playing, it answers most admirably, and 
will be amply sufficient until the more comprehensive 
instrument can be provided. The Tremolo pedal is 
arranged to set in motion whichever of the tremulant 
actions happens to be drawn; so that, although a Tremolo 
draw-stop is drawn; its corresponding tremulant does not 
act until the pedal is depressed. The advantages of this 
system are obvious. 

Me. Axbeet James gave a Concert at the 
Beaumont Institution, Mile End, on the 8th ult., assisted 
by Misses Kate Frankford, L. Simester, M. Bohn, A. 
Limmington, and Lucy Franklein, Messrs. T. Ainsworth 
and Lewis Thomas. The programme was well selected, 
and highly appreciated by a numerous and select audience. 
Mr. James's songs were " The Message," and Balfe's 
ballad, " We may be happy yet," both of which were 
encored. Mr. Alfred Carder accompanied, and also played 
A scher's " Chant des Naiades" on the pianoforte very 
effectively. 

On the 17th ult., being St. Patrick's Day, 
Miss Berry- Greening gave an evening Concert at St. 
James's Hall, the programme being exclusively confined 
to music in some manner related to Ireland and the Irish. 
As might be expected, the selection was mainly composed 
of Moore's melodies, which were either sung as solos, or 
as arrangements for four voices. M jsdames Budersdorff 
and Patey-Whytock and Miss Berry-Greening were 
amongst the lady vocalists, all of whom thoroughly 
aroused the enthusiasm of the audience in their respective 
solos ; and the same may be said of Messrs. Cummings, 
Patey, Herr Stepan, &c, who exerted themselves with 
much success in the cause. The four-part arrangements 
were well sung by the Quaver Glee Union ; and Messrs. 
J. F. Barnett (pianoforte) and Viotti Collins (violin) per- 
formed Fantasias on Irish melodies with the utmost effect. 
As usual at these entertainments, the length of the pro- 
gramme did not deter the audience from insisting upon a 
large portion of it being sung over again. 

The death of Hector Berlioz, which took place 
in Paris during the past month, will have but little effect 
upon art or artists ; for, although in music he thought as 
deeply, and worked as earnestly, as any who have left an 
immortal name, his compositions never took a permanent 
hold upon the public mind. His best works are two 
Symphonies, Harold in Italy, and Romeo and Juliet, which, 
although filled with undoubted proofs of fragmentary 
talent, are now but little known. He had a thorough 
command of orchestral resources, and an instinctive per- 
ception of all that was beautiful in art; but there can be 
little doubt that he will be more remembered by his able 
and acute contributions to musical criticism than by any 
of the compositions with which he hoped to revolutionize 
the world. 

"We understand that Signor Eandegger and 
Signor Ferrari have been recently appointed Professors of 
Singing at the Royal Academy of Music. 

Ok Tuesday Evening, the 23rd ult., a Concert 
of Sacred Music was given in the School Room, in con- 
nection with Trinity Church, Hoxton, under the able 
eonductorship of Mr. Hawks. The programme comprised 
selections from the works of Handel, Mozart, Rossini, &c. 
Mr. Simson, organist of the Parish Church, Shoreditch, 
presided at the pianoforte with his accustomed success. 
Great satisfaction was given by the admirable manner in 
which the choir and band rendered Mozart's " Gloria in 
Excelsis," and Rossini's " To Thee, great Lord." Miss A. 
A. Courtenay, Miss Grace, Miss Hume, and Madlle. 
Fauquez, deserve especial mention for the effective man- 



ner in which they sang their different parts. The Concert 
terminated with the " Hallelujah" chorus. 

The South Norwood Musical Society gave 
an excellent Concert, on Monday the 22nd ult., of which 
the chief portion was Mendelssohn's Athalie. Miss Kate 
Frankford, Miss Whitaker, and Miss Manvell, were the 
principal vocalists, and the Rev. W. Taylor Jones, of 
Sydenham College, the reader. Having already per- 
formed the work twice in a less favourable room, many of 
the singers were well acquainted with their parts, and sang 
with much spirit and interest. The performance was one 
of very high merit. In the second part of the concert, 
some vocal solos were effectively given by Mrs. Leete and 
Mr. James Batten. Mr. W. J. Westbrook conducted, and 
Mr. J. S. Bates was at the pianoforte. 



ftrbtrtos. 

NOVEIXO, EWEK AND Co. 

come near to the Cross. Motett. Composed by 
Charles Gounod. 

This Motett, being one of the latest works of the dis- 
tinguished composer of Faust, cannot fail to be interest- 
ing to the numerous admirers of the French musician. 
And we are sure that interest will soon deepen into ad- 
miration upon a careful examination of its merits. In 
tenderness and pathos, in grandeur and sublimity, it comes 
in no degree behind the greatest compositions we have 
hitherto received from his pen. It is a somewhat signi- 
ficant proof of the estimation in which it is held by its 
composer, that he inscribed it to his brother-in-art, Hector 
Berlioz. We cannot but agree that it is a bond worthy 
to unite two artists of such eminence. 

The opening phrases of symphony are among the most 
remarkable that have ever come under our notice. The 
few long drawn sighs with which it commences, gradu- 
ally give way to the most utter abandon of grief, after- 
wards settling down to a somewhat calmer contemplation 
of the great mystery of the Redemption. As the last 
chords fade into silence, a subdued sound of unaccom- 
panied voices falls gently upon the ear, crying, " O come 
near to the Cross, whereon hangs our Redeemer. Ye 
faithful, shed your tears, for your Lord pours His life- 
blood for the world's salvation. behold, as ye weep, 
your Lord hung on His Cross, the spotless victim." Here 
the accompaniment quietly steals in, with tones full of 
sympathetic grief; and after a series of remarkable pro- 
gressions, the first section closes in the key in which it 
began. Following closely upon this, a fugal point is 1 ed 
off, which, though not new in itself (being identical with 
the subject of Bach's Pianoforte Fugue, in E major, Croft's 
" God is gone up," and numerous other things), yet by 
its peculiar rhythmical arrangement, produces an effect as 
original as it is satisfactory. Some startling harmonies 
to the words, " With scourges he is torn," played by the 
orchestra fortissimo, add intense point to the words. 
After a short phrase in unison for violins, we are brought 
to a charming movement in D major (the first time the 
major key has been heard), giving that indication of hope 
which must ever characterize the prayer of a true Chris- 
tian : the effect of this is very much enhanced by the 
fact of its being set to the most simple diatonic 
harmonies, and it forms a striking contrast to that which 
has immediately preceded it. As an instance of the 
power which this composer occasionally exercises of 
producing original and beautiful effects from compara- 
tively old materials, we may point to the sequence to 
the words, " In joy, and love, and peace ! " After some 
detached notes on the drum, the voices again steal in 
with weird and mysterious effect " Soon, ah, soon from 
the grave shall Thy all quick'ning Spirit call us to 
life again ; " the quietude of which is suddenly broken 
by exclamations of " Lord, our Redeemer, O hear our 
petition, bow Thine Ear to our prayer, grant us life 
eternal." These phrases are worked up in a gradual 
crescendo, which culminate only in the last vocal phrase. 
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After which we have a concluding symphony of some 
length on a,j>edale, with harp-like arpeggios, and a series 
of descending harmonies of the most original kind, 
bringing the work to a conclusion in a dignified and 
stately manner. That worshippers in our Cathedral 
churches would be benefited by the use of such music as 
this, — which speaks direct to the heart, in language net 
likely to be misunderstood, — there can be little doubt. It 
is equally certain that the greater part of the concerted 
music sung in such places, appeals neither to the under- 
standing nor the feelings — neither to the head nor the 
heart— of those who worship there : consequently the per- 
formance of music, which is only of interest to the musical 
antiquarian, severs the thread of their devotion, and 
instead of stimulating their better feelings, actually pro- 
duces a void. If there be a precedent in the entire range 
of Cathedral music, for the introduction of such a work as 
this Motett into our services, we should find it in Greene's 
Anthem " God is our hope." Surely when this work 
was first introduced, the excitement must have been 
immense ; and we cannot help thinking also that some 
amount of opposition must have been made by the anti- 
quarians of that date, for anything more dramatic in 
form, more novel in conception, or more marked in its 
intense desire to push the illustration of the ideas con- 
tained in the words to the furthest limit, had hardly been 
seen at that time. And though this is one of the principal 
instances of the liberal use of dramatic form and colouring 
in church music, it is by no means the only one ; for from 
Pelham Humphreys, down to our own day, there has 
hardly been a period when it was not more or less used ; 
therefore, why anything written in that form at the 
present time should be stigmatized as operatic, ' it is 
difficult to make out. At any rate, with the strong devo- 
tional feeling, always apparent in M. Gounod's sacred 
music, it is impossible, with any fairness, to lay to his 
charge a want of deep religious expression, and in this 
Motett least of all. The words, supplied by the Vicar of 
St. Andrew's, Wells-street, are in every way admirable. 

A 11 ye who Weep. Full Anthem. Words by the Eev. 
B. Webb. Music by Ch. Gounod. 

Come unto Him. Full Anthem. Words by the Eev. 
B. Webb. Music by Ch. Gounod. 

It has been well said that a church training in early 
days has the same effect upon a composer of music as the 
acquirement of Latin produces upon a person's classical 
education. To borrow a simile from a sister Art^-it forms 
a solid foundation, and admits of an ultimate grandeur of 
superstructure which could otherwise never have been 
anticipated. This effect it has upon secular music, and 
in a thousand-fold greater degree upon sacred. To our 
thinking, there have been but few instances since the 
time of Handel of an essentially operatic composer having 
succeeded in producing music displaying any great depih 
of sacred devotion. It is true, the mind which conceived 
Don Giovanni also created the Requiem, and the hand 
which traced Non piu Andrai added the Ave verum to the 
world's Art-treasures. But these are exceptions, and 
Gounod is another. 

The two compositions now under notice offer proof of 
this. Anything more sacred in effect or more widely 
different from the archaic curiosities which do duty for 
anthems in many of our cathedrals can hardly be imagined. 
All worn out traditions have been dispensed with. The 
counterpoint is of the simplest form— note against note. 
There is not a shadow of fugal point or piece of imitation 
from the beginning to the end of either. They are the 
result of pure inspiration, unf.-ttered in the slightest 
degree by that pedantry which, when unduly indulged in, 
becomes the curse of Art. Simple and most touching 
are the words, " All ye who weep, O come unto Me ; I 
will comfort you. All ye who Buffer, O come to Me ; I 
•will console you. All ye who mourn, O come to Me ; I 
am your Peace. All ye who die, O come to Me for life 
eternal ;" and it is not too much to say that the music is 
in every way worthy of the words. 



But of the two we prefer the second ; although there is 
a striking similarity between them, necessitated by the 
resemblance of the words, " Come unto Him, all ye who 
labour ; your Lord will give you rest and peace, comfort 
for all your sorrows ; ye weary, He will give you rest for 
your souls. O turn from the pleasures of sins, and behold 
your Lord on His Cross, who dies for the sins of the world. 
Come unto Him all ye who labour, He will receive you, 
He will refresh you. He will give rest to your souls." It 
seems difficult to imagine words more suited to the 
requirements of worship. Compare these with the ridi- 
culous selections sometimes made by our anthem writers, 
in which we pray to be delivered "out of the hands of the 
heathen !" or that "peace may be upon Israel;" or, again, 
when we have neither praise, prayer, nor narrative, as in 
the Anthem, " How goodly are thy tents, O Jacob, and 
thy tabernacles, O Israel." It Beems absolutely astonishing 
when we consider what strange things are put into our 
mouths " in quires and places where they sing " anthems. 
If we were expected to use such unsuitable and inappro- 
priate words in the shape of hymns, we should consider it 
an outrage on common sense. How many times have we 
been expected to join in spirit in the stimulating narrative, 
" He gave them hailstones for rain," which seems to be a 
stock piece in some of our Cathedral churches, principally 
because it is a dashing chorus, and utterly beyond 
the powers of a cathedral staff. But such absurdities 
must sooner or later come to the ground ; and then we may 
hope to see the duty of selecting music placed in the 
hands of competent professional persons, who will be held 
responsible for all that is performed. And working 
harmoniously with them should be the Precentor, or Dean, 
who would accept the responsibility involved in the choice 
of words alone. Then also we possibly may find cathedral 
music touching our hearts and stimulating our devotion, 
instead of pandering to the antiquarian tastes of unmusical 
persons. 

Tarantelle. For the Pianoforte. By William J. Young. 

This composition, although written with the skill of a 
practised musician, is hardly tripping enough for a Taran- 
tella, which, though continually changing its character, 
should be full of motion throughout. The opening sub- 
ject so often halts upon dotted crotchets as to render it 
scarcely as exciting as we should desire in a whirling dance 
of this nature ; and where it passes into the tonic minor, 
this effect is even still more apparent. As we have said, 
however, the piece is obviously the work of a clever and 
accomplished composer, and as such deserves the attention 
both of performers and teachers. 

Le Be'veil des Oiseaux. Improvisation Brillante, pour le 
Piano. Par F. von Kornatzki. 

A light, elegant, and tolerably easy piece, which will 
be found effective by pianists who can command the varied 
touches indicated by the composer. An introduction, in 
G minor, andante tostenuto, leads to a vivace subject, in 
G major, sufficiently suggestive of the character of the 
composition ; and this is followed by a theme in the sub- 
dondnant. After this the birds re-appear, and warble in 
graceful passages to the end. Although perhaps scarcely 
equal to some other pianoforte works we have seen by the 
same composer, this " Improvisation " will well repay the 
amount of time consumed in mastering the passages. 

Aveu a" Amour. Melodie pour Piano. Par Charles 
Delioux. 

A plaintive melody is here given to the left hand 
throughout, accompanied with quavers in the right hand. 
The modulations are exceedingly effective, and ihe theme 
has sufficient interest to counteract the monotony of the 
accompaniment ; the concluding phrase, lengthened out 
upon the key-note harmony, being peculiarly graceful. 
If this " Romance sans paroles " be not played with the 
requisite expression, it is certainly not for want of explicit 
directions, such indications as " Augmentez," " Retenez," 
" Elargissez," and '* Avec noblesse," deciding the com- 
poser's intention beyond the possibility of a doubt. 



